Presenting affective pictures as a work of art could change perceivers' judgment and strength in emotional reactions. Aesthetic theory states that perceivers of art emotionally distance themselves, allowing them to appreciate works of art depicting gruesome events. To examine whether implicit emotion regulation is induced by an art context, we assessed whether presenting pleasant and unpleasant IAPS pictures as either ''works of art comprising paintings, digital renderings, and photographs of staged scenes" or ''photographs depicting real events" modulated perceivers' Late Positive Potentials (LPP) and likability ratings. In line with previous research and aesthetic theory, participants evaluated the IAPS pictures as more likable when they were presented as works of art than when they were presented as photographs. Moreover, participants' late LPP amplitudes (600-900 ms post picture onset) in response to the pictures were attenuated in the art context condition. These results provide evidence for an implicit emotion regulation induced by the art context.
Introduction
Emotional content may be a prerequisite for creating art, but people will react differently to the emotional content of artworks than to the emotional content of photographs in newspapers or on websites. Scholars describe people's reaction to art as emotionally distanced (Beardsley, 1958; Bullough, 1912; Cupchik, 2002; Kant, 1987; Stolnitz, 1961) . Visitors of a museum can appreciate the skill of an artist or the emotions expressed in a painting that depicts a war scene graphically, but can be revolted by a photograph of a war scene denoting similar content at the same time. Enjoying a painting or becoming immersed in a work of art are affective responses to art. These affective responses can be measured by self-reported pleasantness and arousal ratings, and by psychophysiological measures such as skin conductance or EEG. Do human behavioral and autonomic responses to affective pictures differ when the same pictures are presented as artworks compared to when they are presented as real-life photographs?
Usually, the strength of emotional reactions depends both on situational factors (e.g., real versus fictional danger) and appraisal strategies of the individual (e.g., voluntary reinterpretation of emotional stimuli in neutral terms). Situational factors may interact with appraisal strategies as has been demonstrated in empirical research. In their classic and seminal study, Speisman, Lazarus, Mordkoff, and Davison (1964) demonstrated that the content of the soundtrack that accompanied a highly unpleasant film on subincision rites modulated the psychophysiological stress responses among viewers of the film. When the comment of the soundtrack induced defensive interpretations of the film's content, such as intellectualization or denial, participants' skin conductance levels were lower than when it induced a traumatic mode of observation. The different sound tracks can be considered situational factors that induced different types of cognitive appraisal in the participants, resulting in a more detached attitude towards the otherwise arousing stimuli materials. It should be noted that in the Speisman et al. (1964) study, participants were not explicitly instructed to voluntarily reinterpret the film content. Hence their results also demonstrate that these changes in appraisal occur in an implicit manner.
In the present study, we examined whether an art context prompts implicit changes in the appraisal of pleasant and unpleasant pictures. These changes were investigated by measuring people's aesthetic evaluation of pictures presented as artworks and similar pictures presented as non-art pictures, and by measuring their brain electrical reactions to these pictures. We employed a counterbalanced design with two conditions, presenting pictures http://dx.doi.org/10.1016/j.bandc.2016.06.003 0278-2626/Ó 2016 Elsevier Inc. All rights reserved.
